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Space Consumes Me
The hoop dancer dance...demonstrating how the people live 
in motion within the circling...spirals of time and space. They 

are no more limited than water and sky. 

Paula Gunn Allen, The Sacred Hoop

Life is not a series of gig lamps symmetrically arranged, life 
is a luminous halo  

a semi-transparent envelope surrounding us from the 
beginning  

of consciousness to the end.” 

Virginia Woolf, “Modern Fiction” 

The earliest SPACE WAS MOTHER

Her womb a circle of all

And entry as well, a circle haloed by 
misunderstanding

Taboo and charm, 

Luminous, trans-parent

To be wandered about as a day in London

Wondered ABOUT in a thinking back

And forward again

to that very flower

Planted in the earth, a tenderness

A spiraling bud of petals, and forward again

Captured on her flowery dress

Both holding us close in this dance

Going nowhere

Everywhere.

ccc

Here Ends the Special Topic on 
Woolf and Indigenous Literatures

Truly Miscellaneous
sssss

Roger Fry and the Art of the Book:  
Celebrating the Centenary of the Hogarth Press 1917-20171

Making an Impression 
I join the friendly, excited queue around the hand-operated press, 
waiting in line for an opportunity to experience the act of inking the 
ÀDW�VXUIDFH�ZLWK�D�EUD\HU��7KH�KHDY\�SDSHU�LV�SODFHG�FDUHIXOO\�RQ�WKH�
freshly inked plate. The paper and plate are rolled into position, and 
drawing in the worn wooden handle, the moment of impression occurs. 
Slowly lifting the page from its block, the print is pegged up to dry. 
The small Albion press is perched on a table, secured by its iron weight 
on black-clawed feet. Martin Andrews (Typography and Graphic 
Communication at the University of Reading) guides the printing 
process for Woolf scholars and readers. We are gathered in the Museum 
of English Rural Life at the University of Reading for the 27th Annual 
Virginia Woolf Conference, Virginia Woolf and the World of Books (29 
-XQH���-XO\��������6LJQL¿FDQWO\��LW�LV�WKH�FHQWHQDU\�FHOHEUDWLRQ�RI�WKH�
Hogarth Press. Founded by Leonard and Virginia Woolf, authors and 
publishers, the Hogarth Press was launched in Richmond, London, in 
1917, with the publication of Two Stories. The hand-printed book of 31 
pages contained “Three Jews” by Leonard Woolf and “The Mark on the 
Wall” by Virginia Woolf, available to buy for one shilling and six pence 
(advance purchase) or two shillings (post-publication).2 The Woolfs 
desired to produce short literary works of merit, prose or poetry at low 
prices for the general public written by relatively obscure authors. For 
example, Leonard Woolf invited T. S. Eliot to publish poems with the 
newly formed press,3 and Virginia Woolf commissioned the Omega artist 

1 Gratitude to AnneMarie Bantzinger, Paul Gosling, Stuart N. Clarke, Stephen 
%DUNZD\��'DQQL�&RU¿HOG�DQG�5DFKHO�5RJHUV�IRU�LQIRUPDWLRQ�UHFHLYHG�DQG�WKH�
College of Arts, Social Sciences and Celtic Studies, NUI, Galway, Ireland for 
research funding. I am grateful for permission to quote from the Random House 
Group Archive, granted by the Random House Group and for permission from the 
David M. Rubenstein, Rare Book and Manuscript Library, Duke University, to 
reproduce “Interior” by Roger Fry.
2 See the facsimile copy of Two Stories with an Introduction by Stephen Barkway, 
reprinted by the Virginia Woolf Society of Great Britain in 2017 (the permission 
to reprint “Three Jews” came from the University of Sussex and “The Mark on 
the Wall” came from the Estate of Virginia Woolf). The reprint is one of three 
illustrated and distinctive centenary publications available for the 27th Conference 
of Virginia Woolf, Virginia Woolf and the World of Books. The others are The 
Patron and the Crocus by Virginia Woolf (edited by Nicola Wilson and published 
by Whiteknights Press, 2017) and Two Stories, Virginia Woolf’s “The Mark on 
the Wall’ and Mark Haddon’s “St. Brides Bay” (Hogarth Press, 2017). The latter 
includes the text “Illustrated by Dora Carrington” on the title page to Woolf’s 
story, omitted in the original.
3 See Barkway, “‘Its the personal touch’: The Hogarth Press in Richmond, 
1917-1924.” for an early book-by-book history. Leonard in his letter to Eliot (19 
October 1918) wrote, “My wife and I have started a small private Printing Press, 
DQG�ZH�SULQW�DQG�SXEOLVK�SULYDWHO\�VKRUW�ZRUNV�ZKLFK�ZRXOG�QRW�RWKHUZLVH�¿QG�
a publisher easily. We have been told by Roger Fry that you have some poems 
ZKLFK�\RX�ZLVK�WR�¿QG�D�SXEOLVKHU�IRU´��/��:RROI��Letters [LWL] 279). The 
Hogarth Press subsequently published Poems (1919) and The Waste Land (1923) 
by T.S. Eliot.

Byrne, Anne. 2018. Roger Fry and the 
Art of the Book, Virginia Woolf 
Miscellany, No 92, Winter/Spring 
2018, 25-29. 
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Dora Carrington to illustrate Two Stories.4 Carrington’s four woodcuts 

for Two Stories were much admired by Virginia and her sister Vanessa 

Bell.5 Carrington undertook further commissions for the press, including 

Leonard’s Stories of the East in 1921. 

In an old account book retained from his time in Ceylon, Leonard 

recorded all orders and sales by date and name of purchaser. By 

June 1919, the Hogarth Press had gained considerable momentum 

as a commercially viable venture. Woolf’s Kew Gardens and The 
Mark on the Wall were reprinted in 1919 using commercial printers, 

GHPRQVWUDWLQJ�PXFK�FRQ¿GHQFH�LQ�WKH�DSSHDO�RI�9LUJLQLD¶V�ZULWLQJ�IRU�
the buying public. In 1919, Leonard devised the idea of a publication 

subscription list; Group A would buy all Hogarth Press publications and 

Group B would purchase titles of their choice (Clarke 54-59). By 1921, 

the Woolfs had hand-printed multiple short stories and poetry, some with 

illustrations, involving hundreds of hours of laborious paid and unpaid 

work. Virginia set much of the type while also stitching bindings, making 

FRYHUV��SDVWLQJ�ODEHOV��ZUDSSLQJ�SDUFHOV�DQG�¿OOLQJ�RUGHUV��6SDWHU�DQG�
Parsons 108). The publications were sought by subscribers and sent 

to travelling salesmen, to bookshops and importantly to wholesale 

distributors and booksellers. Within a relatively short period of time, 

WKH�SUHVV�ZDV�¿QDQFLDOO\�VHFXUH�DQG�D�QHZ��VHFRQG�KDQG��0LQHUYD�
Platen press was purchased in November 1921 (see D2 141 n3).6 In 

August 1920, Virginia observed that Leonard was tired and “on the 

verge of depression” after a month of exhausting printing. “As a hobby, 

the Hogarth Press is clearly too lively and lusty to be carried on in this 

private way any longer.[...]The future, therefore, needs consideration” 

(D2 55). The artistic success of the early years of the Hogarth Press is 

often attributed to Virginia. She attracted new writers and read, reviewed 

and selected manuscripts for publication. Leonard, too, attracted 

potential authors and importantly ensured that the press would endure as 

a commercial venture. With characteristic precision and care, Leonard 

UHFRUGV�WKH�¿QDO�SUR¿W�IRU���������DV����SRXQGV�����VKLOOLQJV�DQG���
pence (see MS2750/A/11).

Text Without Words 
With the arrival of the Minerva printing press, Virginia invited Roger 

)U\�WR�SXEOLVK�D�ERRN�ZLWK�WKHP��:KHQ�¿UVW�DVNHG��5RJHU�VXJJHVWHG�
translations of Mallarmé’s poetry (Woolf, Roger Fry 239).7 Fry, a well-

known art critic, author, lecturer, and artist was friend and mentor to both 

Virginia and her sister Vanessa.8 Fry established the Omega Workshops 

(1913-1919) in which artists produced books and novel designs for 
4 Virginia had written to Vanessa on 26 July 1917 about a book of woodcuts 

for the Press: “We should very much like you and Duncan to do a book of 

woodcuts—in fact we are getting a machine that is specially good for printing 

pictures, as we want to do pictures as much as writing. Of course they would take 

PXFK�OHVV�WLPH�WR�GR�´�,Q�WKH�VDPH�OHWWHU�9LUJLQLD�DFNQRZOHGJHG�WKH�GLI¿FXOW\�
of woodcut printing, the necessity of having the right tools for the work and the 

importance of discussing the “details” with Vanessa (V. Woolf, Letters [L] 2 168). 

See also Barkway’s Introduction to Two Stories for an account of the challenge of 

making woodcuts and printing from them (2, 3). 
5�&DUULQJWRQ¶V�WZR�ZRRGFXW�SULQWV�IRU�WKH�¿UVW�VWRU\��³7KUHH�-HZV�´�GHSLFW�WZR�
men standing either end of an open grave and a woman standing washing dishes 

watched by a seated man. Her two woodcuts that illustrate the second story, “The 

Mark on the Wall,” consist of D�GRJ�DQG�ZRPDQ�VLWWLQJ�RQ�WKH�ÀRRU�LQ�IURQW�RI�D�
¿UH�DQG�DQRWKHU�RI�D�VQDLO��WHQWDFOHV�H[WHQGHG��&DUULQJWRQ�ZDV�SDLG����VKLOOLQJV�IRU�
the woodcuts (see Hill 42, 43). Virginia wrote to Carrington on 12 August 1917: 

“your woodcuts have certainly been a great success” (L2 173). 

6 Leonard purchased the Minerva press for 70 pounds and 10 shillings, replacing 

the original Excelsior hand press. In 1930 Virginia gave the Minerva to Vita 

Sackville West, and it found a permanent home in Sissinghurst Castle.

7 Virginia Woolf observed that, “Mallarmé stood with Cézanne among [Fry’s] 

patron saints” (Woolf, Roger Fry 239). In Downhill All the Way, Leonard recalls 

that Roger’s book “was not easy printing for amateur novices” but they bound 

the “large” book of woodcuts themselves; all others, with the exception of a book 

of poems by Ena Limebeer, were bound by a commercial bookbinder (L. Woolf, 

Downhill All the Way 75).

8 For a comprehensive scholarly introduction to Fry’s writings on the visual arts, 

see A Roger Fry Reader.

furniture, fabrics and unique ceramics for sale to the public. Renowned 

IRU�FXUDWLQJ�WKH�¿UVW�DQG�VHFRQG�SRVW�LPSUHVVLRQLVW�H[KLELWLRQV�LQ�
London (1910, 1912), Fry introduced unknown European artists and 

WKHLU�³VWUDQJH�DQG�GLI¿FXOW´�SDLQWLQJV�WR�WKH�%ULWLVK�DQG�,ULVK�SXEOLF�9 
In 1920, Fry’s Vision and Design, published by Chatto and Windus, 

KDG�DQ�³LPPHQVH´�DQG�³OLEHUDWLQJ´�LQÀXHQFH�QRW�RQO\�RQ�WKH�YLHZLQJ�
public and art critics but also on the next generation of artists (Spalding 

233). In response to Virginia’s invitation, Fry produced Twelve Original 
Woodcuts for the Hogarth Press.10 About 150 copies were hand-printed 

in November 1921. Twelve Original Woodcuts�ZDV�)U\¶V�¿UVW�ERRN�
SXEOLFDWLRQ�ZLWK�9LUJLQLD�DQG�/HRQDUG�DQG�LPSRUWDQWO\�WKH�¿UVW�³DUW´�
publication of the Hogarth Press.11 It is also a text without words in the 

usual sense. There is a title page with author name, the Hogarth Press 

address and year of publication, and an end page with the complete list 

of Hogarth Press titles, their authors, prices and availability. Apart from 

the prelims, there is no introduction to the content, to the author, or to the 

press nor is there any information about the printing process. The pages 

are not paginated. It is a text composed of images—with one interesting 

exception described herein below.

For 1920-1922, Leonard carefully recorded the Hogarth Press orders 

and sales in a medium-sized hard-backed red notebook with a leather 

covered spine, purchased in Lewes (MS 2750/A/15). For 19 November 

to December 12, 1921, 92 copies of Twelve Original Woodcuts are 

sent to bookshops, six to the Times Book Club and the remaining 32 to 

named subscribers (A and B). Ottoline Morrell, Violet Dickinson, Lady 

R. Cecil, Harold Knight, Hope Mirrlees, M. E. Lowes Dickinson, Miss 

Sands, S.A. Sydney Turner, Lytton Strachey, Clive Bell, J.M. Keynes 

DQG�0UV��6FKLII�DUH�DPRQJ�WKRVH�ZKR�RUGHUHG�D�FRS\�IRU�¿YH�VKLOOLQJV��
Roger Fry paid three shillings and nine pence for a copy. Virginia records 

the success and consequences of this venture on Leonard’s 41st birthday, 

25 November 1921. The work for the Hogarth Press has kept her from 

writing in her diary: “Roger’s woodcuts, 150 copies, have been gulped 

GRZQ�LQ���GD\V��,�KDYH�MXVW�¿QLVKHG�VWLWFKLQJ�WKH�ODVW�FRSLHV²DOO�EXW�
VL[��>«@�7KH�+RJDUWK�3UHVV��\RX�VHH��EHJLQV�WR�RXWJURZ�LWV�SDUHQWV´��'��
144). The early pleasures of Leonard and Virginia’s own press and hand-

printing publications are conveyed in a letter to Vanessa on 26 July 1917. 

Virginia wrote, “It is tremendous fun, and it makes all the difference 

writing anything one likes, and not for an Editor” (L2 169). This 

“printing fun” stands in contrast to her thoughts almost 25 years later 

on a visit to Letchworth. In 1941, the Garden City Press at Letchworth 

had become the wartime home of the Hogarth Press. Virginia records in 

her diary entry for 16 February: “Then Letchworth—the slaves chained 

to their typewriters and their drawn set faces, and the machines—the 

incessant more and more competent machines, folding, pressing, gluing 

and issuing perfect books. They can stamp cloth to imitate leather. Our 

Press is up in a glass case” (D5 356).

9 See Spalding, Roger Fry, Art and Life 133; Byrne, “Galway Art Gallery 

Collection and Roger Fry’s The Pond 1921” 195.

10 Fry would continue to publish with and support the Press. His works include 

A Sampler of Castile (1923), Art and Commerce (1926) and Cézanne (1927). By 

Leonard’s reckoning based on his complete list of publications through the end 

of 1927, the Hogarth Press had published eight “art” books, 11 “biographies,” 

���ERRNV�RI�³¿FWLRQ�´����ERRNV�RI�³SROLWLFV�´����RI�³SV\FKR�DQDO\VLV�´�DQG�VL[�RI�
³OLWHUDWXUH�DQG�FULWLFLVP�´�IRU�D�WRWDO�RI����SXEOLFDWLRQV��6HH�06�����$�����3UR¿W�
and Loss summaries.

11 Counting the number of publications is a fraught endeavor requiring access to 

SULPDU\�VRXUFHV��GDWHV�RI�SXEOLFDWLRQ�DQG�D�SODXVLEOH�GH¿QLWLRQ�RI�ZKDW�FRQVWLWXWHV�
a ‘publication’. Southworth estimates that by the end of 1921, the Hogarth 

Press had produced 17 publications, the majority of which were hand-printed 

(Southworth ix). Based on correspondence with Stuart Clarke, Twelve Original 
Woodcuts is likely to be publication number 16, 1921. It is catalogued as No. 13 in 

Woolmer, whose list is based on a yearly chronology but alphabetically by author 

within each year. See also the University of Delaware webpage “Hogarth Press: 

Books Printed By Hand” for a list with images of hand-printed Hogarth Press 

publications. Woolmer lists 34 books hand-printed by Leonard and Virginia Woolf 

from 1917 to 1934 (221-22).
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Wooden Blocks 
I look into another glass case, tall with three shelves. Two crumpled 
dusty brown leather travel bags lie slumped on the lowest shelf.12 They 
belong to Virginia and Leonard Woolf. Black and white photographs 
of the Woolfs and a Hogarth Press order book are among the items 
displayed on the middle shelf. The top shelf, at eye-level, commands 
regard. Vanessa Bell’s woodblock for the cover paper illustration of 
Virginia Woolf’s Monday or Tuesday and frontispiece for the short story 
“A Society” are displayed along with Dora Carrington’s extravagant 
ZRRGEORFN�RI�D�VWDONLQJ��JURZOLQJ�WLJHU��À\LQJ�SLQHDSSOHV�DQG�DWWUDFWLYH�
palm trees for the cover of Stories of the East by Leonard Woolf. Also 
displayed are two of Fry’s woodblocks for woodcuts, “The Novel” and 
“The London Garden.” These are accompanied by a second impression 
of Fry’s publication, Twelve Original Woodcuts. There are more 
woodblocks in the archive, three by Roger Fry (“Interior,” “Still Life” 
and “The Striped Dress”) and two by Vanessa Bell (“An Unwritten 
Novel” and “The String Quartet”) (see MS5328/Wood Blocks).

After the publication of Two Stories, Vanessa asked Virginia about the 
possibility of the press producing a book of woodcut prints. Learning 
the art of cutting blocks and producing prints was attractive for artists 
such as Vanessa Bell and Duncan Grant. Grant had designed a woodcut 
for the Omega exhibition catalogue of 1918. Fry nurtured the Omega 
DUWLVWV¶�LQWHUHVW�LQ�ZRRGFXWV�DQG�WKH�¿QDO�2PHJD�:RUNVKRS�SXEOLFDWLRQ��
Original Woodcuts by Various Artists (1918), included work by Bell and 
Grant. It had a print run of 75 copies.13 The idea of a book of woodcut 
prints by Fry for the Hogarth Press began to take form but time was 
needed for the designs and for these to be transferred onto the blocks. 
Fry worked on a woodblock in Hogarth House. Virginia conveys a sense 
of the atmosphere of a shared artistic endeavor, on 12 April 1921. “Roger 
again last night, scraping at his woodcuts while I sewed; the sound like 
that of a pertinacious rat” (D2 109). By October, the proofs are compiled 
and sent by Virginia to Fry in France, along with a sample of paper. He 
judges the quality of the paper to be “excellent,” asks whether it came 
from Carrington and writes: “Thanks for the proofs; of course I don’t 
OLNH�WKHP�QRZ�EXW�¿QG�SHRSOH�OHVV�GLVJXVWHG�WKDQ�,�DP´��)U\�������������

The wooden blocks in the archive are substantially different from the 
print on the page. The physical properties of weight, size, dimension 
and texture can be felt and their everyday utility belies the work of 
the artists who made them. Like the typesetter, the woodblock cutter 
works in reverse (though not upside down), gouging out the spaces that 
ZLOO�FDUU\�QR�LQN��RXWOLQLQJ�WKH�ÀDW�VXUIDFHV�WKDW�ZLOO�FDUU\�WKH�FRORU��,�
place the woodcut block of “The Striped Dress” alongside its print; the 
original is altered by its mirrored image, the structure reversed. The 
latter is replicated and becomes an “original.” I lift another block out 
of the tissued archive bed. The woman sits on a chair in a room, head 
tilted down and to the right, away from eye contact. Her left arm touches 
her hair but is wrapped protectively around her upper body, the right 
GUDSHG�DFURVV�KHU�ODS��KHU�ZULVW�UHOD[HG��KDQG�DQG�¿QJHUV�HORQJDWHG��
6KH�LV�GUDSHG�LQ�FORWK��GHHS�IROGV�IDOO�WR�WKH�SDWWHUQHG�ÀRRU��$�FXUWDLQHG�

12 Part of the “Hogarth Press Temporary Exhibition,” Staircase Hall at the 
Museum of English Rural Life, University of Reading (HogarthPress100, June 
5-August 31 2017), the items on display included contemporary hand and 
letterpress artwork along with Hogarth Press book designs, printing ephemera 
and memorabilia. Curated by Nicola Wilson and Rachel Rogers, University of 
Reading, the participating artists were Michael Black, Anne Byrne and Jenny 
McCarthy, James Freemantle, Dennis Gould, Lucy Guenot, Mark Haddon, Shirley 
Jones, Ane Thon Knutsen, Emily Lucas, Connel McLaughlin, Adeliza Mole, 
Martyn Ould and Helen Westhrop.
13 Richard Madley printed 14 woodcuts over 12 pages with captions on the 
facing pages for the Omega Workshop publication Original Woodcuts by Various 
Artists (1918). Two prints each were designed by Vanessa Bell and Duncan Grant, 
four by Roger Fry, and one each by Edward McKnight Kauffer, Simon Bussy, 
Roald Kristian, Mark Gertler, Edward de Bergen and Edward Wolfe. A vignette 
with the Omega symbol is featured on the title page. See The Charleston Attic, 
Original Woodcuts, https://thecharlestonattic.wordpress.com/2016/01/13/original-
woodcuts/).

ZLQGRZ�DQG�¿UHSODFH�ZLWK�D�SRWWHG�SODQW�IRUP�WKH�EDFNJURXQG��7KH�
woodblock is well inked but the patina of metal black is dry to the touch. 
There is something forlorn in this “Interior” by Fry, held in the wood. T. 
I. Lawrence manufactured the boxwood blocks; the name is carved into 
the back of each woodblock.14

Figure 1: “Interior” by Roger Fry, Twelve Original Woodcuts, 1920. 
Published with permission from the David M. Rubenstein Rare Book 
and Manuscript Library, Duke University.  
Source: repository.duke.edu, item ID blmbk01001 
https://repository.duke.edu/catalog?utf8=%E2%9C%93&q=blmbk01001
	VHDUFKB¿HOG DOOB¿HOGV 

More Impressions 
The original print run of c.150 copies of Twelve Original Woodblocks 
sold well and quickly went out of print. On 17 December 1921, Fry 
writes to Vanessa to let her know that he has requested that two copies 
be sent to her noting that the book is “selling like hot cakes,” due to 
Leonard’s “magic touch that turns all to gold” (Fry, Letters 518). Fry 
must have been pleased at this interest in his designs and approves 
the quality of the woodblock printing. Virginia and Leonard print two 
more impressions. The orders and sales for the 1921 second impression 
LQGLFDWH�WKDW�WKH�SULQW�UXQ�ZDV�VKRUWHU�WKDQ�WKH�¿UVW²DERXW����RUGHUV�
are listed by Leonard—and were destined for booksellers rather than 
individuals, and for the Christmas market. In her letter to Katherine 
Arnold-Foster on 2 December 1921, Virginia wrote, “Then we are 
LQ�D�IUHQ]\�RI�RXU�;PDV�SXEOLVKLQJ²WKH�¿UVW�LPSUHVVLRQ�RI�5RJHU¶V�
woodcuts sold out in 2 days and another to be printed, folded, stitched 
and bound instantly” (L2 495). Fry orders four more copies. Orders 
14 See the entry on Thomas Neal Lawrence on the National Portrait Gallery 
webpage “British Artists’ Suppliers, 1650-1950-L” (https://www.npg.org.uk/
research/programmes/directory-of-suppliers/l).
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and sales for the second and third impressions are recorded from 
27 November to 17 December and from 12 to 31 December 1921 
respectively. Book sales had peaked, though Leonard continued to record 
the remaining few sales for the third impression up to March 1926. 
The print run for this impression may have been more than the listed 
sales. Booksellers and distributors such as Simpkin Marshall, James 
Bain and, in January 1922, Shakespeare and Company order copies (see 
MS2750/A/15, Order Book, Vol. 1, 1920-1922, 60-62). Sale and order 
records for the third impression include 12 copies dispatched to the 
+ROOLGD\�%RRNVKRS�LQ�1HZ�<RUN��¿YH�WR�WKH�'XQVWHU�+RXVH�%RRNVKRS�LQ�
Cambridge Massachusetts and one copy to Chicago Coop Books.15 Fry 
RUGHUV�¿YH�PRUH�FRSLHV�IURP������WR�������6DOHV�IRU�WKH�¿UVW�LPSUHVVLRQ�
were mostly London based, with one copy each sent to Leeds, Liverpool 
and Oxford. Bristol and Birmingham are included in the list of postal 
addresses for the second impression but by the third impression with 
HVWLPDWHG�RUGHUV�IRU����ERRNV��WKH�SXEOLFDWLRQ�KDG�WDNHQ�ÀLJKW�RYHUVHDV�

'LIIHUHQFHV�DUH�HYLGHQW�ZKHQ�FRPSDULQJ�WKH�¿UVW�LPSUHVVLRQ�WR�WKH�
second and third impressions.16 Plain buff wrappers with a letterpress 
title and woodcut illustration (No. XII) on the cover replace the colored 
FRYHU�ZUDSSHUV�RI�WKH�¿UVW�LPSUHVVLRQ�17 In the second impression, each 
recto image is impressed on the verso that it is pressed against when the 
book is closed, producing a reverse image. This might have occurred 
EHFDXVH�WKH�LQN�ZDV�QRW�VXI¿FLHQWO\�GU\�ZKHQ�WKH�SDJHV�ZHUH�SUHVVHG�
shut or perhaps the quality of the paper was different than the paper 
XVHG�IRU�WKH�¿UVW�LPSUHVVLRQ��,Q�WKLV�DFFLGHQWDO�WUDQVIHU��WKH�ZRPDQ�
depicted in “Interior” by Fry is restored to her original postural direction, 
recalling the pose of the life model perhaps. The woodcut titles printed 
in red ink are omitted from the second and third impressions.�,Q�WKH�¿UVW�
impression, the woodcut prints are printed in black on alternate rectos, 
preceded on a separate recto by each woodcut title printed in red ink. 
)LJXUH���JLYHV�WKH�WLWOH�DQG�QXPEHU�RI�HDFK�SULQW�RI�WKH�¿UVW�LPSUHVVLRQ��
in order of appearance. In their urgency to print the second and third 
impressions of the book, the Woolfs omitted the additional recto red 
colored titles but retained the blank leaves. Why this occurred is not 
known.18

The titles that accompany each print reveal a little more about probable 
sources for the designs. For example, number two, “THE STRIPED 
DRESS,”19 is similar to Roger Fry’s portrait of Nina Hamnett (1917).20 

15 For more background on these booksellers see for example the Holliday 
Bookshop Collection 1921-1979. Established in 1920 in New York by Terence 
and Elsie Holliday, the Holliday bookshop specialized in importing English books 
and “promoted the work of younger British and American poets and novelists” 
(Historical Note, Holliday Bookshop Collection) including Virginia Woolf, 
.DWKHULQH�0DQV¿HOG�DQG�7�6��(OLRW�
16 As the book is rare it was a challenge to view copies of all three impressions. 
7KH�¿UVW�LPSUHVVLRQ�GHVFULSWLRQ�LV�EDVHG�RQ�WKH�/LEUDU\�GLJLWDO�FRS\��UHSRVLWRU\�
duke.edu, item ID blmbk01001) that includes a letter dated 11 February 1923 
from Fry to Douglas Cleverdon, a radio producer and bookseller. The copy of 
Fry’s Twelve Original Woodcuts is from Cleverdon’s personal library. Cleverdon 
purchased the book in 1921 at the Bloomsbury bookshop, Birrell and Garnett, run 
by Francis Birrell and David Garnett, who stocked the complete list of Hogarth 
Press publications (see Knights, Bloomsbury’s Outsider). I consulted a physical 
second impression copy in Special Collections, University of Reading, and was 
advised by a Woodcut book owner as to the page numbers and content of the third 
LPSUHVVLRQ��$�IXOO�FRORU�FRS\�RI�WKH�¿UVW�LPSUHVVLRQ�RI�Twelve Original Woodcuts 
can be downloaded from the Duke repository for personal use.
17 )RU�WKH�¿UVW�LPSUHVVLRQ��WKH�WLWOH�DQG�DXWKRU�RI�WKH�ERRN�DUH�SULQWHG�LQ�EODFN�
in the center of a white label with a top and bottom border made of the letter V 
repeated but with every second V inverted.
18 :RROPHU�QRWHV�WKH�GLIIHUHQFHV�EHWZHHQ�WKH�¿UVW�DQG�VXEVHTXHQW�LPSUHVVLRQV��
The latter were printed on coated paper and “without the titles to the woodcuts” 
(Woolmer 11).
19 ,Q�WKH�¿UVW�LPSUHVVLRQ��WKH�WLWOHV�DUH�IRUPDWWHG�DOO�EORFN�FDSLWDOV�H[FHSW�IRU�³6WH��
Agnès”.
20 In 2017, this woodcut print sold for 425 pounds sterling, Court Gallery UK, 15 
March-15 April.

Number four, “THE GROTTO,” is a woodcut replica of Fry’s “Spring/
/D�6RXUFH´���������GHSLFWLQJ�D�IHPDOH�QXGH��1XPEHU�¿YH��³6WH��$JQès,” 
is a version of Fry’s 1915 painting, Figure Resting Under a Tree, Ste. 
Agnès. Number seven, “L’ANGLE SUR ANGLIN,” is based on Fry’s 
earlier paintings while in Poitiers in 1911.21 More research on tracing 
the connection, if any, of each woodblock design to Fry’s drawings 
and paintings is suggested by correspondences between Fry’s original 
artwork and the preparation of the original woodcuts for the Hogarth 
Press.

The Bell, Carrington and Fry woodblocks were rediscovered by the 
archivist Mike Bott in the Special Collections archive at Reading, 
following a query by Jeremy Greenwood of Green Lea Press in 1997. 
Prior to this, and though accessioned in 2006, it seems that the presence 
of the woodblocks in the archive was not widely known. Martin 
$QGUHZV�LGHQWL¿HG�WKHP�DV�ZRRGEORFNV�E\�%HOO��&DUULQJWRQ��DQG�)U\�
(Figure 2).22 

Vanessa Bell

1. Woodcut for cover paper Monday or Tuesday (Virginia Woolf, 
The Hogarth Press, 1921)

2. Frontispiece to the short story ‘A Society’ (Virginia Woolf, The 
Hogarth Press, 1921)

3. Frontispiece to the short story ‘An Unwritten Novel’ (Virginia 
Woolf, The Hogarth Press, 1921)

4. Frontispiece to the short story ‘The String Quartet’ (Virginia 
Woolf, The Hogarth Press, 1921)

Dora Carrington

5. Woodcut for cover Stories of the East (Leonard Woolf, The 
Hogarth Press, 1921)

Roger Fry

6. The Striped Dress, No II in Twelve Original Woodcuts (Roger Fry, 
The Hogarth Press, 1921)

7. Still Life, No III in Twelve Original Woodcuts (Roger Fry, The 
Hogarth Press, 1921)

8. The Novel, No VI in Twelve Original Woodcuts (Roger Fry, The 
Hogarth Press, 1921)

9. The London Garden, No VIII in Twelve Original Woodcuts 
(Roger Fry, The Hogarth Press, 1921)

10. Interior, No X in Twelve Original Woodcuts (Roger Fry, The 
Hogarth Press, 1921)

Figure 2: List of woodcut blocks at the Hogarth Press Archive, Special Collections, 
University of Reading.  

List compiled by Anne Byrne, July 2017.

As indicated in Figure 2, of the twelve Fry woodblocks for Twelve 
Original Woodcuts��RQO\�¿YH�DUH�LQ�WKH�DUFKLYH��³7+(�675,3('�
DRESS,” “STILL LIFE,” “THE NOVEL,” “THE LONDON 
GARDEN,” “INTERIOR”). There is no further information on the fate 
of the remaining seven, apart from a query in September 1946 to the 
Hogarth Press by an education company for permission to reproduce 

21 See the catalogue entry for “River with Poplars” (Shone 75).
22 This information derives from a personal conversation and correspondence 
ZLWK�'DQQL�&RU¿HOG��3URMHFW�$UFKLYLVW��5DQGRP�+RXVH��)RXU�RI�WKH�¿YH�ZRRGFXW�
blocks for Monday or Tuesday are archived in Special Collections, University of 
Reading. The missing woodblock is for the short story “A Haunted House.” 
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)U\¶V�³6(/)�32575$,7´�IRU�D�JUDSKLF�HGXFDWLRQ�¿OP�RQ�WKH�KLVWRU\�RI�
woodcuts. Permission was granted.23

I. SELF PORTRAIT.

II. THE STRIPED DRESS.

III. STILL LIFE.

IV. THE GROTTO.

V. Ste. Angès.

VI. THE NOVEL.

VII. L’ANGLE SUR LANGLIN.

VIII. THE LONDON GARDEN.

IX. TWO NUDES.

X. INTERIOR.

XI. DESSERT.

XII. IRIS AND VASE.

Figure 3: First Impression woodcut titles printed in red ink, followed by a woodcut illustration 

on alternate rectos (single-leaf woodcut) printed directly from the block in black ink for 

Twelve Original Woodcuts by Roger Fry,  

Hogarth Press, November 1921. List compiled by Anne Byrne.

The handmade paper wrappers were individually hand-colored with 

a range of different inks, green, purple, red, grey and often marbled.24 

Including front and back covers, title page and advertisement end page, 

WKH�¿UVW�LPSUHVVLRQ�ERRN�������[�����FP��FRQVLVWHG�RI����SDJHV�RI�
cream, textured, woven paper, hand-sewn and tied with purple thread 

and knot.

What Remains? 
7KH�GHVLJQ��DSSHDO�DQG�TXDOLW\�RI�)U\¶V�ZRRGFXW�SULQWV�LV�UHÀHFWHG�LQ�
the extraordinary demand for this early Hogarth Press art publication 

and by the record of successful sales. Fry’s Twelve Original Woodcuts 

merits more scholarly attention.25 It is the only Hogarth Press publication 

RI�ZRRGFXW�SULQWV�DQG�LV�FODVVL¿HG�DV�D�³UDUH�ERRN�´26 Another thread 

emerges from the archives. Pamela Diamand, Roger’s daughter, accepted 

the offer made by the Hogarth Press to her in September 1952. “It is very 

kind of you to suggest sending me the woodcut books.” In April of that 

year, the Hogarth Press binders had discovered 35 remaindered copies of 

Twelve Original Woodcuts. They were stored out of view for more than 

WZR�GHFDGHV��/HWWHUV�ZHUH�VHQW�WR�DUW�JDOOHULHV�DQG�¿QH�DUW�ERRNVHOOHUV�
who might be interested in buying this remaindered stock. One after 

another, the offer to buy 30 of the 35 copies was politely declined on 

the grounds that there was little demand for books of woodcut prints. 

The Whitworth Gallery was prepared to buy a single copy; the Hogarth 

3UHVV�SUHVHQWHG�LW�WR�WKHP�DV�D�JLIW��7KH�ERRNV�ZHUH�¿QDOO\�SUHVHQWHG�WR�
Pamela, who wrote in gratitude: “I am quite sure that my Aunts would 

be very pleased to share with me in having them.” 27 The woodcut design 

we printed on the sturdy Albion press at the Hogarth Press Centenary 

Celebrations was Fry’s “The London Garden” based on a view of his 

23 The woodcut print “Self-Portrait” is featured on the front and inside cover of 

A Roger Fry Reader. Roger Fry died on 9 September 1934, following a fall at his 

home. Virginia writes on 12 September, “Tomorrow we go up, following some 

LQVWLQFW�WR�WKH�IXQHUDO��>«@�,�WKLQN�WKH�SRYHUW\�RI�OLIH�QRZ�LV�ZKDW�FRPHV�WR�PH��
$�WKLQ�EODFNLVK�YHLO�RYHU�HYHU\WKLQJ��>«@�7KH�VXEVWDQFH�JRQH�RXW�RI�HYHU\WKLQJ´�
(D4 242).

24 Woolmer cites a letter from Virginia to Vanessa (13 November 1921) that the 

colored wrappers were sourced in Holborn and clearly “an imitation of the Kew 

Gardens cover” (Woolmer 11). However Rhein writes that it was Fry who made 

WKH�PDUEOHG�SDSHU�ZUDSSHU�IRU�WKH�¿UVW�LPSUHVVLRQ������
25 See Hammill and Hussey; Bradshaw 286-88; Spalding, Duncan Grant 208. 

26These “original” woodcut prints can sell for hundreds of euros and more; 

this may account for the very few intact copies in circulation or in private and 

public collections. The second impression copy on display in the Hogarth Press 

exhibition was on loan from Penguin Random House Archive and Library, UK. In 

0D\�������DQ�LQWDFW�¿UVW�LPSUHVVLRQ�VROG�DW�&KULVWLHV�IRU��������VWHUOLQJ��ORW������
27 Pamela Diamand to Mr. Raymond, 24 September 1952, MS 2750/120, The 

Hogarth Press, Special Collections, University of Reading.

own garden at Dalmeny Avenue (Figure 4). I too am very pleased to 

have this copy, printed by hand almost one hundred years later.

Figure 4: Hand-pressed prints, Hogarth Press centenary celebrations, University of Reading.  

Photo: Anne Byrne

Anne Byrne 
National University of Ireland, Galway
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John Buchan’s Mr. Standfast and Bloomsbury

-RKQ�%XFKDQ�������������ZDV�D�SUROL¿F�%ULWLVK�ZULWHU�LQ�D�YDULHW\�RI�
genres, including novels, poems, biography and history. The character 
RI�5LFKDUG�+DQQD\�DSSHDUHG�LQ�¿YH�QRYHOV��Mr. Standfast being the 
third. Mr. Standfast is set during the First World War, although it was not 
SXEOLVKHG�XQWLO�������-RKQ�%XFKDQ�KLPVHOI�ZDV�XQ¿W�WR�VHUYH�LQ�WKH�)LUVW�
World War. Nevertheless, he devoted himself to the war effort. In the 
spring of 1915 he was the Times correspondent at the Front. The rest of 
the war he spent mainly working in the Intelligence Corps. 

%XFKDQ�IRXQG�%ORRPVEXU\�ERWK�WRR�HOLWLVW�DQG�WRR�SDFL¿VW�DQG��WR�
spoof this culture, he introduces Biggleswick and Fosse Manor in the 
novel Mr. Standfast. Although he does paint a sympathetic portrait of 
a conscientious objector in Mr. Standfast in the character of Launcelot 
Wake,1�KLV�FRPSDVVLRQ�ZDV�QRW�JUHDW�IRU�SDFL¿VWV��,W�ZDV�LQ�WKLV�FRQWH[W�
that he satirized the Bloomsbury Group primarily because many of 
LWV�PHPEHUV�ZHUH�SDFL¿VWV��6WHPPLQJ�IURP�WKLV�SHUVSHFWLYH�KH�DOVR�
VDWLUL]HG�RWKHU�DWWLWXGHV�RI�WKH�JURXS�WKDW�KH�WKRXJKW�OHG�WR�WKLV�SDFL¿VP��
HYHQ�WKRXJK�LW�LV�VRPHZKDW�VXUSULVLQJ�WR�¿QG�D�VDWLUH�RQ�%ORRPVEXU\�LQ�D�
book that was considered a “shocker.” Mr Standfast’s plot is convoluted, 
though the basic elements of it can be summarized: Towards the end 
of the First World War, Brigadier General Richard Hannay is recalled 
from the Front to track down a dangerous German agent who is stirring 
up disaffection with the war in England. Hannay adopts a new identity 
as a businessman from South Africa who wants to end the war. With 
WKLV�SHUVRQD�KH�LQ¿OWUDWHV�WKH�%LJJOHVZLFN�FRPPXQLW\�ZKR�DOVR�DUH�
opposed to the war. Hannay follows clues that take him to Scotland and 
to continental Europe. There are many twists and turns. Unexpectedly, 
Hannay discovers that his real identity has been known all along by the 
German agent. Nevertheless, with much ingenuity he is able to defeat 
the agent and his associates in an exciting climax in the Swiss Alps. In 
another complication, Hannay and the German agent are both in love 
with the same young woman, who is actually, like Hannay, working 
for the British government. This romance is cast aside for much of the 
novel.

Pilvi Rajamäe has argued that “The community of Biggleswick is a 
miniature, self-contained world which aspires to stand for everything 
‘new.’ [...] Their feeble efforts at innovation are no match for tradition, 
as is made abundantly clear when Hannay discovers the pleasures of 
reading the classics” (205-06). Part of the “new” that Buchan depicts in 
Mr. Standfast was based on the attitudes and values of the Bloomsbury 
Group. Buchan may have received some information about the 
Bloomsbury Group through his wife Susan Buchan, née Grosvenor, 
whose family had known and visited the Stephen family during the 
Stephen siblings’ childhoods. Susan Buchan and Virginia Woolf 
intermittently continued this connection as adults.

Although some of the “new” attitudes at Biggleswick extend far beyond 
Bloomsbury’s innovations, there are several aspects of the group that are 
satirized in Fosse Manor and the Biggleswick community. Fosse Manor 
and its occupants may be intended to resemble Garsington Manor, where 
%ORRPVEXU\�SDFL¿VWV�JDWKHUHG��6LU�:DOWHU�%XOOLYDQW�WHOOV�+DQQD\�WKDW�
KH�PXVW�LQ¿OWUDWH�%LJJOHVZLFN�WR�DGYRFDWH�WKH�VSHHG\�HQG�RI�WKH�ZDU�
or “peace at once” (309). The phrase seems to be a reference to Peace 
at Once, an anti-war pamphlet written by Bloomsbury Group member 
Clive Bell and published in 1915.

Crossing between Fosse Manor and Biggleswick are two major 
characters, Launcelot Wake and Mary Lamington. Fosse Manor is 
RFFXSLHG�E\�WKH�ZHDOWKLHU�SDFL¿VWV�DQG�DGYRFDWHV�RI�WKH�QHZ��ZKLOH�WKH�
1 See Pilvi Ramajäe, especially pages 205-206 and 207. 
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