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IRELAND'S GREAT WAR: 

REPRESENTATION, PUBLIC SPACE AND 

THE PLACE OF DISSONANT HERITAGES 

JOHN MORRISSEY 

When one thinks of Gallipoli one thinks first of graves ... as I went from grave to 

grave writing down the name of one Irishman after another I was irresistibly 
reminded of Davis's lines: 

But on far foreign fields from Dunkirk to Belgrade 
Lie the heroes and chiefs of the Irish Brigade 

- 
Major Bryan Cooper, 5th Battalion Connaught Rangers, Gallipoli 1917.1 

INTRODUCTION 

In August 1914, Europeans from across the Continent embraced a new war driven 

largely by imperialist power politics and propaganda. The war was to be over by 
Christmas. Four years later, millions had been lost in the most horrific fighting the 

world had ever seen. Ireland, then in the United Kingdom, had found itself part 
of a Europe in turmoil, and for a multitude of reasons, a quarter of a million 

Irishmen had joined the British Army and the Allies.2 By the war's end, almost 

50,000 men from Irish regiments across the four provinces had been killed in 

action. From Ypres to Gallipoli, their graves are to be found in cemeteries large and 

small, scattered amongst the final resting places of thousands of fellow soldiers 

from across the world. One final additional loss for the surviving veterans from 

the three southern provinces in Ireland awaited their return. Their service to 

Britain would push their very identity to the margins in the new Irish Free State, 
where their story would be largely forgotten for the best part of a century. Back 

home, perhaps more than in the war itself, they found themselves in 'no man's 

land'. 

Using the example of one of the three southern Irish provinces, Connaught,3 
and its provincial regiment in World War I, the Connaught Rangers, this paper 

explores the politics and selectivity of representing identity in public space in 

post-independent Ireland.4 In doing so, it interrogates the 'place' of dissonant 

heritages and asks how the story of thousands of serving Connaught men has 

been marginalised to such an extent that it has no meaningful resonance to the 

contemporary public. Ultimately, the paper reveals the power and politics of 

representation in public space and concludes by suggesting some of the ways in 

which dissonant heritages can play a positive role in the negotiation of a broader 

Connaught, and indeed Irish, identity in the contemporary world. 
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VETERANS AND MEMORY IN THE IRISH FREE STATE 

Immediately post WWI, loss of memory throughout Connaught is partially 
attributable to emigration. Many Connaught men joined Irish regiments based in 
Britain - such as the London, Liverpool and Tyneside Irish regiments. Using the 

example of County Roscommon, Myers (2002) has shown that many of the 
enlisted men in the Great War giving addresses in the county actually joined in the 
north of England (especially in the Lancashire towns of St. Helen's, Warrington 
and Wigan)5. With many of them returning there after the war, the possibility of 
veterans' memory in the localities of Roscommon was significantly reduced by 
prior emigration. But what of those who did return to Roscommon and elsewhere 
in the province? Given that just short of 2,000 Connaught Rangers died in the war,6 

we can speculate that approximately 9 times that number survived (based on the 

accepted average survival rates). However, this number of returning veterans is 

unlikely given that some of the Rangers evidently emigrated prior to, or 

immediately after, the war, and also that not all the Rangers came from 

Connaught. In the broader context, Leonard (1997, p. 60) puts a conservative 

figure of approximately 100,000 returning servicemen to Ireland between the 
Armistice and May 1920 (when demobilisation records ceased).7 Together with 
their respective families, a great number of Irish men and women in Connaught 
and throughout Ireland were affected by the Great War, directly or indirectly. In 

theory, their voices should have had considerable resonance in public life in the 

post-war period. Indeed, far more Irishmen fought in WWI than in 1916, the War 
of Independence and Civil War combined, which brings into sharp relief the 

power, politics and ultimate selectivity of historical representation (Wishart, 1997). 
The general public certainly supported the troops in the field in various ways 

in the early stages of the war. Citizens of Galway city, for example, donated an 
ambulance to the 1st Battalion Connaught Rangers in 1915.8 By October 1916 (after 
the Easter Rising), however, "it was abundantly clear to both senior officers and 

leading politicians that Irish recruiting was at a standstill" (Bowman, 2003, pp. 
140-141).9 Writing in 1917, Major Bryan Cooper, serving in Gallipoli with the 5th 
Battalion Connaught Rangers, proclaimed that Ireland would "not easily forget 
[their] deeds".10 The optimism of Cooper's appraisal of his, and his comrade's, 
future place in Irish heritage was driven perhaps more by hope than any firm 
belief. Like many fellow Irishmen in the British Army, Cooper was aware of the 

dynamic political and social context on the home front and the perception that 
their services were not even then "adequately recognised".11 

That there was a rebellion on Irish soil during the war, a war of independence in the 
years immediately after the armistice, partition of the island in 1921, and a 

subsequent civil war in the Irish Free State, all testify to the complex local 
circumstances which underpinned efforts to create a landscape of remembrance 
(Johnson, 2003, p. 13). 

Johnson points above to the complex and inhibiting political and social context 
within which efforts to remember Irish voices of the Great War occurred in the 
initial years of the Irish Free State. As she reminds us, attempts to incorporate the 
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heritage of Ireland's Great War involvement occurred "within the context of a set 

of competing narratives of cultural identity evident in Ireland in the years 

preceding and following the war" (Ibid., p. 2). The Great War - as "the single most 

central experience of twentieth-century Ireland" according to Jeffery (2000, p. 2) 
- 

continues to be celebrated as an integral part of 'British' identity in the unionist 

community in Northern Ireland (Officer, 2001; Graham and Shirlow, 2002). Its 

place in the heritage of the Irish Free State and later Republic, however, has been 

marginalised to such an extent that it is characterised by a combination of 

forgetfulness and embarrassment, which various authors have outlined (Leonard, 
1986, 1997; Johnson, 1999, 2003; Jeffery, 2000; Fitzpatrick, 2001). Leonard (1997, p. 
66), for example, observes the controversy in building the Irish National War 

Memorial in Dublin and its consequences: 

The Irish Free State's prevarication during the 1920s and 1930s in sanctioning and 

siting the Irish National War Memorial Park in Dublin was still producing bitter 
memories in the 1980s. Initially given various central locations, the memorial park 
was eventually built at Island-bridge near Dublin's Phoenix Park. It was never 

officially opened and the Irish government also refused an invitation to attend the 
first Armistice Day ceremonies held there in 1937. 

Successive governments in the new Irish Free State found themselves in a 

difficult position regarding national commemoration of the Great War experience 
because of the iconic status that the 1916 Rising and War of Independence quickly 
assumed in Irish history. As Fitzpatrick (2001, p. 203) notes, in the new state, 
obstacles were beginning to be faced in the "portrayal of the lessons of history 

through monuments and public rituals", due to "all political factions [drawing] 
their legitimacy from competing interpretations of the Irish past". Leonard (1997, 

p. 67) also reminds us of the impact of the outbreak of The Troubles in Northern 
Ireland on efforts to remember Ireland's war dead south of the border: outdoor 

remembrance services at Islandbridge and throughout the Republic of Ireland 
were "abandoned on police advice"; "street sales of poppies were halted as were 

masses said in memory of the Irish war dead"; and commemoration ceremonies 

retreated to the confines of unobtrusive Protestant churches. 
From a series of interviews with Irish Great War veterans, Leonard (1997, p. 63) 

depicts the extremes of their fate in the new Irish Free State, where "as ex 

members of the British forces, they formed a marginalised and unwelcome 

group": 

intimidation included beating, mutilation, punishment shooting, prolonged 
kidnapping, expulsion from Ireland and murder. During the period from 1919 to 

1924, upwards of 120 ex-servicemen were killed either by the IRA or by the anti 

Treaty republican side during the Civil War. Some of these veterans were 

undoubtedly intelligence agents for police and military forces. However, the vast 

majority appear to have been killed simply as a retrospective punishment for their 
service in the Great War. 

Many veterans inevitably felt that they had followed the wrong pathway to Irish 

freedom by enlisting in the British armed forces given the transformed political 
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climate of the post-revolutionary Ireland they returned to. Leonard's interviews 

bring to light the common themes of their "ambivalent identity" (ambivalent to 

the new Irish Free State, Britain, the IRA and the British Army) and their urge to 

either "assimilate or dissociate" in a state where they were "excluded from the 
national cultural identity" (Ibid.). For the veteran Great War Irish with an 

'inbetween' heritage, a metaphoric no man's land had formed in the place of their 
birth. 

THE CONNAUGHT RANGERS AND THE RETREAT FROM PUBLIC SPACE 
It is ironic that the only retreat the Connaught Rangers ever made was in their own 

country following their disbandment, with the retreat of their heritage. It took a 

number of forms, all part of a general 'cleansing' of Irish connections to a British 

past. Whelan (2002) has examined the cleansing of 'Britishness' from material 

space in Dublin in the immediate post-1922 era; the process involving streets being 
renamed, statues and monuments being removed and simultaneously new 

nationalist memorials being erected.12 A similar process occurred elsewhere in 

Ireland, particularly in the other major cities. In Galway, the British royal standard 
that adorned the city courthouse at Salmon Weir Bridge was removed (it now lies 

geographically isolated behind the Quadrangle Building in the grounds of 
National University of Ireland, Galway), and in so doing a symbolic royal space 
was rendered a nationalist one. Various other elements of Britishness were erased 

throughout the city.13 In what has been described as a "politically motivated 
assassination of statuary", a large bronze statue of Lord Dunkellin (Anglo-Irish 

MP for County Galway in the mid-nineteenth century), which had stood in Eyre 
Square in Galway city for 49 years, was "dragged off its pedestal in 1922" and 

dumped in the River Corrib.14 This partial cleansing and reordering of public 
space, together with the later commissioning and building of new memorials - 

including one to Nationalist leader, Liam Mellows, and one to Irish Writer, 

P?draig ? Conaire,15 in Eyre Square 
- mirrored the political and cultural 

prioritisation of what elements of Galway's past were deemed a component part 
of its heritage in the new Irish Free State. Fully cleansing British or Anglo influence 
- in terms of language, architecture, economics, administration, et cetera - was of 
course impossible, but, significantly, the political and cultural process of claiming, 
narrating and prioritising a nationalist identity in public space pushed the 

heritage of the Connaught Rangers to the margins and ultimately rendered it 
dissonant. 

With the disbandment of the Rangers, two key elements of their identity and 

heritage were lost, which the limited practices of their memorialisation in the new 
Irish Free State could not prevent. First, 'performance' of their identity in the form 
of public 'spectacle' such as troop parades and flying the colours seized on their 
disbandment. Any form of re-enactment was simply not possible in the immediate 

post-independent period.16 Second, 'representation' of their heritage, including the 

display of flags and artefacts, was marginalised in the new symbolic, political and 
cultural landscape. The Rangers' iconography did not vanish but retreated to what 
I refer to here as 'inactive sites of memory'. Inactive sites of memory include any 
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spaces in the public sphere that are either (a) 'off the map' of popular tourism and 

heritage or (b) present in prominent public places without any associated popular 
cultural narrative. An example of the former is the Irish National War Memorial 
Gardens in Islandbridge, Dublin. These beautiful and symbolic gardens, built by 
Great War veterans from North and South together, do not feature on any Dublin 

heritage trails, and the site is not marked on the Dublin Tourism information map 
online. Geographically, moreover, it is cut off from the general public by one of the 
busiest approach routes to Dublin city-centre, the N4. 

An example of a space of memory 'not on any map' in Galway city is the 
Renmore Barracks military museum, featuring artefacts of the Connaught 
Rangers. Here, too, access to and intersection with this Other(ed) Irish identity is 

marginalised and indeed privileged. Other examples include Protestant churches 

PI 1: WWI memorial to the Connaught Rangers, 
Collegiate Church of St. Nicholas, Galway (Source: 
photograph in possession of author) 
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throughout the province of Connaught, within which you will find a rich array of 
memorials to the men of the Connaught Rangers.17 From St. Nicholas' Collegiate 
Church in Galway city to St. John's Cathedral in Sligo town, Connaught's diverse 

inter-connectivity with the outside world via the British Army is confined 

ironically to bounded and, in the public sense, 'inactive' geographical spaces (see 
Plate 1). Such isolated and rarely visited spaces are part of Ireland's numerous 
inactive geographies of memory. 

The second form of inactive sites of memory that I am identifying here are 

memorials that feature in prominent public settings but are bereft of any 
associated contemporary political or cultural meaning. Examples include the 
Dublin Fusilier Arch at the entry to St. Stephen's Green, Dublin; built in memory 
of the Dublin Fusiliers killed in the Boer War.18 This arch may well be in a 

prominent public place but I wonder how many citizens of the capital know what 
it represents? Most Dubliners do not know what it signifies simply because it is 
not invested with meaning, either in the geography or history classroom, or 

through the perennial performance of memory by the re-enactment of public 
space. The Cenotaph in London would clearly not have the same popular 
contemporary meaning if the Great War was not so central to British history in the 
classroom and beyond, and correspondingly if the site was not annually 
re-invested with value via the spectacle of Remembrance Sunday. 

PI 2 Connaught Rangers war prizes: Russian cannon, Eyre Square, Galway (Source: 
photograph in possession of author) 
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In Galway city, an excellent example of material artefacts in a foremost public 
space with little cultural meaning are the two cannon that were located on Eyre 
Square (seen in Plate 2) prior to its current reconstruction.19 These Russian cannon 
were won as war prizes by the Connaught Rangers fighting in the Crimean War, 

yet most Galwegians possess little knowledge of their origin. Why? Certainly, the 
fact that the diverse experiences of the Connaught Rangers is not covered even 

remotely adequately, if at all, in primary and secondary schools throughout the 

province is a major reason. Additionally, however, as Heynen (1999, p. 369) argues, 
in the modern globalised world, "historical consciousness is waning", and when 

looking at monuments and memorials today many of us fail "to grasp their real 

meaning as connectors to the past". The two Russian cannon are a case in point. 
With no inscription or plaque, few know where they originated or value the 

particular heritage they represent. The basic interconnections of Ireland that they 
point to are neither celebrated nor recognised. Even when present in public space, 
then, these artefacts are part of a lost heritage and are void of any contemporary, 
popular cultural narrative. 

DISSONANT HERITAGE AND THE DISRUPTION OF THE ESSENTIALISED PAST 
Individual and private spaces of memory to the Connaught Rangers are not 

insignificant in Galway and throughout Connaught, and these are beginning to 
intersect with/in the public realm.20 In recent years, particularly, a critical mass of 
individuals have been proactive in remembering the Rangers. In June 2002, a 

conference in their honour was held in King House, Boyle, Co. Roscommon - 

where the Rangers were once stationed - to commemorate the 80th anniversary of 
the regiment's disbandment.21 At the conference, one of few public memorials to 
the Rangers was unveiled in the grounds of the House (seen in Plate 3). Emanating 
from the weekend proceedings, too, the Connaught Rangers Association was set 

up. In addition to trips to the former Western Front, this group continues to 

organise public talks and remembrance services and have re-established the old 

Connaught Rangers magazine, The Ranger (last published in 1969), by bringing out 
their own periodical in 2003, The New Ranger. The agency of such a group is 

significant because it can transcend other agents of memory in the public sphere 
that fail, or decline, to incorporate or interrogate this other Connaught heritage. 
The State and its education policies and pjanned public space would appear to 
mirror the popular heritage and tourism sectors' facilitating the production and 

consumption of a prioritised romantic, nationalist and simplified Irish history.22 
The Connaught Rangers story is one that simply does not fit this overarching 
metanarrative. It has not gone away, however, and has the capacity to disrupt 
essentialised views of the Irish past. For this reason alone, remembering the 

'unrepresented' Rangers is hugely important. Landzelius (2003, p. 195) argues that 
one way of signifying narratives/histories/heritages of 'non-representation' is to 

"develop an idea of commemorative 'dis(re)membering' as a tool for critical, 
nonessentialist reconfiguration of memorial landscapes, heritage discourse and 
dominant official narratives of the past". This would involve the unsettling of 

conventional, simplified, linear histories with 'rhizome histories' of 



IRELAND'S GREAT WAR 105 

PI 3 Unveiling of Connaught Rangers memorial, King House, Boyle, Co. 
Roscommon, 2002 (Source: photograph in possession of author) 

'disinheritance', which seems particularly pertinent to the heritage of the 

Connaught Rangers and the opportunity of the new Galway City Museum to 
mobilise "disinheritance assemblages for critical and subversive purposes in order 
to make the past implode into the present" (Ibid.). 

In recent years, there is certainly an emerging augmented awareness of the 
Great War Irish in the Republic of Ireland: 

Today there is a growing and well documented appreciation that the many Irish who 

fought and died in British khaki did so to protect the rights of small nations, 
including their own.23 

[Kilclooney, in East Galway]: in common with most other towns, villages and even 
cities of Ireland these tragic young men were airbrushed out of our history and 

memories. It isn't right, it's a bloody disgrace.24 

The opening of the Island of Ireland Peace Park (Plate 4) at Messines in Flanders, 

Belgium, in 1998 (built with the ongoing violence in Northern Ireland particularly 
in mind), which was attended by President Mary McAleese in the company of 

Queen Elizabeth II, signalled an important moment in the State's 

acknowledgement of the Great War Irish. This affecting, melancholic and carefully 
negotiated space represents an attempt to remember all the Great War Irish, North 
and South, and more importantly to remind ourselves of some of history's most 

important and difficult lessons, which the warmongers of this world would rather 
not wish us to hear. 
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PI 4 Island of Ireland Peace Park, Messines, Belgium 
(Source: photograph in possession of author) 

WWI perhaps more than any other war divulges to us the surreptitious 
workings of propaganda and outright sloganism of representation in times of 
conflict. German war poet, Ernst Toller, captured this brilliantly soon after arriving 
at the Western Front in 1915: 

What separated a German mother from a French mother? Slogans which deafened us 
so that we could not hear the truth.25 

Another truth, revealed so shockingly in the aftermath of the war through the 

writings of those who suffered it, is the power relations inherent in the futile loss 
of ordinary men and women in distant wars for the frequently ignoble causes of 
the elite. In early September, 1916, Irish war poet and nationalist political leader, 
Lieutenant Tom Kettle,26 wrote beautifully from the trenches of the Somme to his 

three-year old daughter, Betty, at home in Dublin: 

So here, while the mad guns curse overhead, 
And tired men sigh, with mud for couch and floor, 
Know that we fools, now with the foolish dead, 
Died not for flag, nor King, nor Emperor, 
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PI 5 Graves of two Connaught Rangers, Irish House Cemetery, Ypres 
Salient {Source: photograph in possession of author) 

But for a dream, born in a herdsman's shed, 
And for the secret scripture of the poor.27 

A few days later he wrote to his brother, Larry: 

If I live I mean to spend the rest of my life working for perpetual peace. I have seen 
war, and faced modern artillery, and know what an outrage it is against simple men.28 

Kettle died the following day. He was leading his company of Dublin Fusiliers 
over the top, having refused to go on sick leave or take up a staff appointment 
despite his ill-health.29 Kettle's troops worshipped him. Letters sent home before 
and after his death reveal how they loved him for his indomitable courage and 

inspirational leadership, for his fighting and living with them, his fellow 

Irishmen, in the trenches, and most importantly for his humane and broad 
vision for a "free united Ireland in a free Europe"; why so many of them were 

there.30 

NEVER OFFICIALLY UNVEILED 

In Tom Kettle, Ireland has a cosmopolitan patriot, an extraordinarily gifted writer 
and visionary whose life and works inform so tellingly the complexities and 
conflicts inherent in the birth of the Irish nation-state in the early twentieth 

century. Kettle and the Great War Irish were part of this fundamental moment in 
Irish history, and their lives prompt the possibility of remembering a different, 
broader and more cosmopolitan vision of Irish nationhood. The diversity of Irish 

heritage is diminished without them. Tom Kettle epitomises their departure from 
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the accepted Irish identity of the twentieth century. His devoted career as a 

nationalist politician, volunteer and defender of Home Rule, and as a brilliant 

academic, essayist, poet and orator should mark him out as one of the greatest 

figures in early twentieth-century Ireland. Conversely, it is a sad indictment on the 
Irish Free State that a bust in his honour took 16 years after its construction to be 

finally erected in St. Stephen's Green in 1937.31 The Commissioners of Public 

Works objected to the words 'Killed in France' being placed on the memorial, 
which was never officially unveiled. 

'Never officially unveiled' is perhaps a good way of describing the fate of the 
Great War Irish. Connaught Rangers lying buried in foreign fields forever Ireland 

(Plate 5) or named on the horrifying memorials to the tens of thousands whose 
bodies were never recovered (Plate 6),32 were spared the final indignity suffered by 
their surviving comrades: being forgotten in their own country on their return. 

However, the possibility of memory is always present, and education is the key. In 

late March, 2005,1 took a class of undergraduate students from NUI Galway to the 

Ypres Salient in Flanders, Belgium, where thousands of Irishmen, Connaught 
Rangers amongst them, were killed so far from home. A dislocated Irish heritage 
is omnipresent in Ypres (or leper in Flemish as it is now known) and the 

surrounding rolling countryside where the guns raged relentlessly in the war to 

end all wars. The students were genuinely moved by the extent of their 
disinherited past. Reading the names of the hundreds of Connaught and other 

Irish men on the Menin Gate (Plate 7) whose bodies were lost in the mud of 
Flanders and lost too to Irish history is a lesson in the selectivity of representation 
that one does not easily forget. Later that evening, we performed our own 

PI 6 Menin Gate, Ypres (Source: photograph in possession of author) 
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remembrance of the Great War 
Irish at the Last Post ceremony 
(Plate 8), and in this embodied 
act of memorialisation, 

everyone felt honoured. 

Afterwards, for me at least, 
these tragic and dishonourably 
forgotten Irishmen seemed 
somehow a little closer to home. 

CONCLUSION: 

(RE)MEMBERING THE 
CONNAUGHT RANGERS 

The manner in which the 

heritage of the Connaught 
Rangers retreated from public 
space in post-independent 
Ireland brings into sharp relief 
the dual process of 

remembering and forgetting 
fundamental to prioritised 
senses of national identity 
(Gillis, 1994; Forty and Kuchier, 
2001). The iconography of 

public space represents what 

any given society exalts as its 

heritage. From public space to 
the classroom, from the 

museum to the tourist trail, 

Some of the Connaught Rangers and other 
Irishmen on the Menin Gate {Source: 
photograph in possession of author) 

what is prioritised for 

consumption as 'our' identity is at all times selective, politicised and ultimately 
socially constructed and partial. Interrogating more dissonant heritages like that 
of the Connaught Rangers, which contradict and challenge the elevated norm, is 
an important part of national self-awareness, especially in the context of 

contemporary debates around identity, pluralism and citizenship. A more 
nuanced primary and secondary education in a changing Ireland would be one of 
the most effective ways of disrupting senses of cultural homogeneity and the 

representational practices that maintain them. If we cannot accept the diversity of 
our past, what hope have we of accepting the diversity afforded by 
multiculturalism in the present and future? 

To remember is to recall, to record, to commemorate, to remind. It is about 

keeping in one's mind, not forgetting, not erasing, not marginalising and not 

disallowing. One of its original meanings is "to supply with a new member".33 In 
the case of the Connaught Rangers and indeed all Irish troops who fought and 
died in World War I, I would like to suggest here a new meaning for the word: to 



110 JOHN MORRISSEY 

PI 8 NUI Galway students laying wreath in honour of all the 
Great War Irish, Last Post Ceremony, Menin Gate, 

March 31, 2005 (Source: photograph in possession of author) 

supply with an old member. Irish identity would be all the richer if this old 
member was returned from no man's land. 

NOTES 

1 Cooper (1993), The 10th (Irish) Division in Gallipoli (first pub. 1918), p. 133. 
2 For discussion of the complex and interrelated push and pull factors of enlistment in Ireland 

(including nationalism / patriotism, duty, loyalty, unemployment, poverty, morality, 

propaganda, adventure and glory), see Dooley (1995), Irish Men or English Soldiers? The Times and 

World of a Southern Irish Man (1876-1916) Enlisting in the British Army During the First World War, 
see also Morrissey (2005), 'A Lost Heritage: The Connaught Rangers and Multivocal Irishness', 

pp. 74-77. The figure of a quarter of a million is approximate, given the limits of the surviving 
evidence (see ibid., p. 80). 

3 Rather than using the modern spelling of 'Connacht', in this paper I use the contemporary 
official spelling during the Great War for Ireland's western province, 'Connaught7, which also 

coincides with the spelling used for the provincial regiment. 
4 The sacrifice and heritage of the regiments from the northern province of Ulster were celebrated 

in the new state of Northern Ireland from the outset as part of the Unionist push to galvanise a 

sense of British identity; see Graham and Shirlow (2002), 'The Battle of the Somme in Ulster 

Memory and Identity', pp. 881-904. 
5 Paper presented at the Connaught Rangers 80th Anniversary Weekend, King House, Boyle, Co. 

Roscommon, June 8-9, 2002. 
6 This figure is based on the 1,998 -127 officers and 1,871 enlisted men - listed on the Soldiers Died 

in the Great War, 1914-1919 Digital Database, which is not a flawless source. See also Ireland's 
Memorial Records 1914-1918 (8 Vols.), 1923. 

7 This number is based on a figure of 200,000 having served (which is most likely too 

conservative), with the remaining 100,000 having been killed in action, invalided out of the 

forces before the Armistice or emigrated. 
8 Public Record Office, MS. W095/3923, First World War Diary of the 1st Connaught Rangers, 19 

March 1915. 
9 The Connaught Rangers had earlier experienced recruiting difficulties, resulting in the 

amalgamation of the 1st and 2nd battalions in December 1914, although this may have also been 
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due to officering incompetence and failures in leadership. See Jourdain (1999), The Connaught 
Rangers, Vol. 1, p. 450 and Bowman (2003), Irish Regiments in the Great War, p. 50. 

10 Cooper (1993), The 10th (Irish) Division in Gallipoli (first pub. 1918), p. 139. 
11 Ibid.. For further commentary on the effect of politics at home on the troops at the front, see 

Jeffery (2000), Ireland and the Great War, pp. 45-55. 
12 For a broader discussion of the erection of nationalist monuments in the Irish Free State, see: 

Bhreathnach-Lynch (1999), 'Commemorating the Hero in Newly Independent Ireland: 

Expressions of Nationhood in Bronze and Stone', pp. 148-165. See also: Mannion (2001), 'Silent 
but Eloquent Reminders: Nationalist Monuments in Cork & Skibbereen', pp. 185-195. 

13 Remnants of Galway's royal past remain, of course; seen, for example, in the old regal post 
boxes, one of which is preserved 

- 
though painted green 

- on University Road. 
14 Galway Independent, 10 December, 2003. 
15 Perhaps Galway's most loved statue, Albert Power's sculpture of P?draig ? Conaire has 

carefully negotiated a rural, Gaelic Irish scene in the heart of the city. It suggests nothing of ? 
Conaire's important cosmopolitan and socialist links via his time spent in London, where he 
was a friend of Joseph Conrad. 

16 A popular Napoleonic battle re-enactment group does exist today, based in Sligo and Farnham, 

Surrey. See 'The Devil's Own' at http: / / www.devils-own.co.uk (accessed 30 June 2005). 
17 Owing to the cost of construction and the siting in Protestant churches, most of these memorials 

are dedicated to the Protestant officer class and not to the majority Catholic rank and file. 
18 During the early twentieth-century Boer War, Dublin experienced greater enlistment than 

Belfast, despite the anti-recruitment campaign of the radical nationalist Irish Transvaal 
Committee. 

19 The reconstruction of Eyre Square began in early 2004 and at the time of writing (June 2005), it 
is still ongoing with major delays and legal ramifications pending. From the outset, a fraught 
and limited public consultation regarding the new cultural and environmental vision for the 

square revealed the politics of designing, negotiating and effecting new public spaces. 
20 For example, a huge amount of local interest in the heritage of the Connaught Rangers 

(together with a substantial a quantity of personal memorabilia) was evident at the following 
events in Connaught where I presented papers in recent years: 2002, 'Remembering the 

Connaught Rangers', Invited Paper, Connaught Rangers Weekend, King House, Boyle, Co. 
Roscommon (June 8-9); 2002, 'The Connaught Rangers: A Lost Heritage', Conference Paper, 
Ireland's Heritages Conference, GMIT Castlebar, Co. Mayo (Oct. 18-20); 2003, 'Lost Voices / 

Hidden Memory: The Connaught Rangers and Multivocal Irishness', Invited Paper, GMIT 

Galway (Dec. 2); 2004, 'The Connaught Rangers: Multivocal Irishness and the Place of 
Dissonant Heritages', Invited Paper, Galway Archaeological and Historical Society, Galway (Nov. 
8); 2005, 'Narrating Ireland's Heritages: The Connaught Rangers and the Possibility of 

Memory', Conference Paper, Galway County International Genealogical Conference, Oranmore, 
Co. Galway (Mar. 19-20); 2005, '(Re)membering the Connaught Rangers: Voices from the 

Margins', Invited Paper, Remembering the Connaught Rangers Symposium, Renmore, Galway 
(May 28). 

21 King House also exhibits an interesting collection of memorabilia in its museum to the Rangers. 
22 The Connaught Rangers, for example, get no mention in the Connemara Heritage and History 

Centre in Lettershea, near Clifden, Co. Galway. 
23 Irish Independent, November 13, 2004. 
24 Connacht Tribune, November 11, 2004. 
25 See Spartacus Educational at http://www.spartacus.schoolnet.co.uk/FWWtoller.htm (accessed 

June 30, 2005). 
26 Like so many thousands of Irishmen, Kettle's fight in WWI was based firmly on political and 

moral grounds. His cause was the freedom and rights of small nations, Belgium and Ireland 

alike; his participation, and that of his Irish comrades, was part of the nationalist Irish 

Parliamentary Party's strategy for Home Rule. See his 'Political Testimony' written at the 
Somme on Sept. 3,1916 and published by the Freeman's Journal a few weeks later on Sept. 30: "In 
the name, and by the seal, of the blood given in the last two years, I ask for colonial home rule 
for Ireland". See also: Kettle (1917), The Ways of War, Lyons (1983), The Enigma of Tom Kettle, ch. 
14; and Morrissey (2005), 'A Lost Heritage', pp. 74, 77-79. 

27 Extract from the sonnet 'To My Daughter, Betty', penned by Kettle in the field before 

Guillemont, Somme, Sept. 4,1916; see Kettle (1916), Poems and Parodies, p. 15. 
28 Letter dated Sept. 8,1916; see Kettle (1917), 77k? Ways of War, p. 35. 
29 See Lyons (1983), The Enigma of Tom Kettle, pp. 298-299. 
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30 Kettle (1968), The Days Burden and Other Essays, p. 36; see also pp. 34-41. For further material, see 

Lyons (1983), The Enigma of Tom Kettle, pp. 296-301. 
31 See Lyons (1983), The Enigma of Tom Kettle, pp. 305-306. Respecting the controversy, which 

caused much pain to Kettle's family and wide network of friends in Dublin and beyond, Lyons 
argues that the "Commissioners of Public Works are to be accused of giving offence and causing 
hindrance"; see ibid., p. 306. 

32 These monuments to men with no known grave (which English war poet Siegfried Sassoon 
called 'sepulchres of crime7) include the Thiepval Memorial at the Somme in France, where the 
name T.M. Kettle is among 73,356 other ghostly names, and the Menin Gate in Ypres, Belgium, 
which contains 54,896 names. 

33 OED Online (Oxford English Dictionary). 
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